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Art ON!.. Jenny Morgan’s Sublime Nude Portraits  
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YOU ONLY LIVE ONCE, 2015. Copyright the Artist  
and Courtesy of Driscoll Babcock Galleries, New York. 

Jenny Morgan’s supernatural and sensual portraits emanate a spiritual lightness that takes your breath away and 
leaves you transfixed. The Salt Lake City native, now based in New York, uses hypnotic colors, her own and other 
women’s bodies (mostly her girlfriends) to create a deeper conversation around the human (and feminist) spirit. 

In Morgan’s glowing hyper-realistic paintings subjects experience joy, grief, euphoria on their way to spiritual 
enlightenment. An SVA MFA alumna, Morgan is represented by New York gallery Driscoll Babcock, has exhibited in 
two solo shows, and is currently included in the just opened group show Formation. 
 



Konbini: Death, life, rebirth, and fertility are major themes in your work – tell us more 
about these spiritual elements. 

Jenny Morgan: Working with portraiture and focusing on the psyche held within allows me to confront 
the most basic and primal aspects of life. I consider my work to be a spiritual practice where I process 
the more challenging content. 

My own grief directed me towards the death, life, rebirth cycle – I had to look into that abyss and find 
meaning. We exist in the duality between creation and destruction and that drama is played out 
through the body. 

Witnessing my close friends become pregnant has been deeply captivating, the transformation of the 
body/mind of the mother is profound. I use my paintings as a way to connect with this primal material, 
getting as close as I can to understanding and translating the monumental events. 

“We exist in the duality between creation and 
destruction and that drama is played out through 
the body.” 

Most of your subjects are female and portrayed in the nude – what are you saying about 
the female figure? 

The body I possess carries so much meaning, not only for me as the occupier but historically and 
culturally. The way I speak about this aspect of my work has recently transformed as a reaction to the 
current political climate. 

I think my generation is feeling a deep social push to get in touch with their place in society. My 
strongest tool in addressing my relationship with the female form has been vulnerability – I have found 
strength and power in the ability to portray the female form as vulnerable and nude, but without 
sexualizing or objectifying her. 

My work has been a slow process of taking ownership over my own body. The female form is a whole 
individual who carries not only beauty but also a self-possessed identity. 

Cats are also linked to spirituality and I see that they appear frequently… 

Cats have taken on a multitude of symbolic meanings throughout art history starting with the Egyptians, 
who valued the cat as a spiritual guide. In middle ages, the cat was linked to heresy and paganism. 

My use of the cat is directly related to my model, Syrie, who often invites her own pet felines to join our 
photo shoots. Alongside Syrie, the cat takes on qualities representing sexuality, femininity and the 
untamable nature of desire. 

I love your relationship to color – your palette revolves around red, blue, yellow, and 
fuchsia, with beautiful gradations. What influences your color choices? 

The color palette evolves within each body of work as a response to the emotional content. In 2015, 
when I was working heavily with themes of death, I felt compelled to use bright and pure color 
gradients. I needed to drown the symbols of death in vibrant color fields as a way to help alleviate the 
darkness of grief. 

When working with mother and child portraits, or pregnancy, I respond with deep reds and oranges, 
which feel more primal and of the body. Currently, my palette has flipped and I am pulled towards 
greens and blues. 



In the past, I have actively avoided covering the figure in green feeling that it was too foreign, but now 
this more alien color field feels correct. I am becoming more attracted to the surreal. 

“I have found strength and power in the ability to 
portray the female form as vulnerable and nude.” 

There is also a pop culture facet to your artistry, you’ve created gorgeous portraits of 
Courtney Love, Gwyneth Paltrow and SIA. What do you explore in celebrity portraiture? 

My celebrity portraits up to this point have been commissioned illustrations for publications such 
as New York Magazine and The New York Times. I approach these commissions differently both 
emotionally and psychologically since I do not have direct access to the individual – like everyone else, I 
am a voyeur. 

These are illustrations and they exist in a more commercial aspect of my practice but have allowed me 
to be a voice in pop culture and participate in historical moments. Artists throughout history have been 
the surveyors and commentators on culture. 

In 2011, I was commissioned by The New York Times magazine to paint a portrait of Julian Assange. I 
was grateful to be a part of the dialogue around such a pivotal conversation concerning privacy, hacking 
and the future of cyber warfare. 

“Artists throughout history have been the 
surveyors and commentators on culture.” 

What do you have in store for 2017? 

I’m happy to announce that I will be having my first solo museum show this May with The Museum of 
Contemporary Art Denver, which will have a survey of work completed over that past 5 years. And in 
the fall I will have my third solo exhibition with Driscoll Babcock Galleries in NYC. In regards to my work, 
I hope to push myself and explore some new territory. 
 

            
 VENUS IN FURS, 2014. Copyright the 
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YOU TO ME, 2013. Copyright the Artist and 
Courtesy of Driscoll Babcock Galleries, New 
York. 



    
 
 
 
 

 
 
 
 
 

DARK STAR, 2015. Copyright the Artist and 
Courtesy of Driscoll Babcock Galleries, New York. 

NEVER GOING BACK, 2016. Copyright the Artist and 
Courtesy of Driscoll Babcock Galleries, New York. 

BRAND NEW, 2014. Copyright the Artist and Courtesy 
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GWYNETH, 2010. Commissioned by New York 
Magazine. Copyright the Artist and Courtesy of 
Driscoll Babcock Galleries, New York. 

LET IT BLEED (COURTNEY LOVE), 
2010. Copyright the Artist and Courtesy of Driscoll 
Babcock Galleries, New York. 

INTO THE BLUE, 2014. Copyright the Artist 
and Courtesy of Driscoll Babcock Galleries, 
New York. 

SHADOW PLAY, 2015. Copyright the Artist and Courtesy 
of Driscoll Babcock Galleries, New York. 


