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A Chance Encounter
Marsden Hartley, Charles Philip Kuntz and their time painting together in France,
are the focus of a new Driscoll Babcock Galleries show in New York
Through March 14
Driscoll Babcock Galleries
525 W. 25 Street
New York, NY 10001
t: (212) 767-1852
www.driscollbabcock.com
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riscoll Babcock Galleries
owner John Driscoll was
ushered into a well-worn
apartment in 2009 to take a look at
several pieces by Charles Philip Kuntz,
a name he had heard mentioned only
briefly in the writings of Marsden
Hartley. What he found was a sad lot:

“I could think only about conservation
bills, framing costs, and the time and
money for research. To what end and
for whom?” says Driscoll.
But the paintings had left an
imprint, one that persisted until he
picked up the phone again several days
later. “I called and offered to purchase

Marsden Hartley (1877-1943), Green and Purple Grapes in a Basket, 1928. Oil on canvas, 20¼ x 24 1/8 in.
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Charles Philip Kuntz (1897-1928), Mont Sainte-Victoire, ca. 1927. Oil on canvas, 40 x 465/8 in. Private collection.

the remaining pictures, thus acquiring a small truckload of
problems. I was happy,” he adds.
The works were acquired from Jack Silberman, whose
late wife, Frances Kuntz Malek, was the daughter of
Kuntz, a painter many referred to simply as Arlie. The
pieces represent an important time for Kuntz, who
happened to cross paths with Hartley in southern France
from 1925 to 1928.
Their meeting was a chance encounter while walking on
a road between Vence and Saint-Paul-de-Vence. Hartley was,
at the time, famous for his pre-World War I modernist
paintings and poetry, and was highly regarded in elite art

circles throughout Europe, as well as New York. Kuntz, who
was with his wife Adelaide Wallace Shaffer, was not as widely
known, but his career was gearing up for a promising start.
The two had actually previously met in 1921 in Paris, but
this encounter was different, if only because it occurred near
Aix-en-Provence, Paul Cézanne’s hometown.
Kuntz, who was in possession of a Cézanne watercolor,
convinced Hartley to relocate to Aix-en-Provence, where
they could live and paint in the shadow of Cézanne’s
beloved Mount Sainte-Victoire. By 1927, the two artists
had settled together in the heart of Aix-en-Provence—
Hartley took up residence in Cézanne’s old studio, called
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Maison Maria—where they painted and hosted friends and
colleagues such as siblings Leo and Gertrude Stein, cubist
painter Patrick Henry Bruce, and chemist and art collector
Albert C. Barnes.
Driscoll Babcock’s new exhibition, Art is Long, Life is
Short: Marsden Hartley and Charles Kuntz in Aix-en-Provence,
explores the influence and originality of the two artists and
their works during those halcyon days in southern France.
The show, which runs through March 14 in New York City,
is in conjunction with the Greenville County Museum of
Art in Greenville, South Carolina.
Works in the exhibition include Hartley’s boldly colored
still lifes Flowering Plant, Calla Lillies in a Vase, Still Life
with Pears and Green and Purple Grapes in a Basket. Much
attention is paid to the work of Kuntz, who never had an
exhibition of his work while he was alive.
“He filled his studio with large canvases. Their size
alone, sometimes reaching to 90 inches, indicates his

considerable ambition and facility on a grand scale,”
Driscoll says. “He painted quickly, with large brushes and
rapid gestural strokes. He was not afraid to leave sections
of primed canvas to breathe space and spontaneity into his
compositions. Even when unresolved, his work is always
searching, energetic and powerful. His introspective figures
pulse with vitality, and his landscapes are electric with broad
brushstrokes and raw color.”
Works by Kuntz include a variety of landscapes from the
south of France, including the piece Mont Sainte-Victoire,
which is presented next to a similar landscape of the same
subject by Hartley. “We have the Hartley pieces on one
wall, and the Kuntz pieces on another, and the two Mount
Sainte-Victoire pieces are displayed together, connecting the
two artists,” Tess Sol Schwab, the gallery’s director, says.
Schwab says one of the more interesting aspects of the
show is how Kuntz’s wife, Shaffer, corresponded with
Hartley even after her husband’s death in 1928—the

Charles Philip Kuntz (1897-1928), Cezanne’s Studio, ca. 1927. Oil on canvas, 40¾ x 475/8 in. Private collection.
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Marsden Hartley (1877-1943), Landscape No. 29,Vence, ca. 1926-27.
Oil on canvas, 20 x 24 in.
(Right) Marsden Hartley (1877-1943), Flowering Plant, ca. 1928-29.
Oil on canvas, 24 x 19½ in. Images Courtesy Driscoll Babcock Galleries.

30-year-old painter was killed in motorcycle accident in
Aix-en-Provence on his way to a dinner with his family.
“Adelaide was a great patron and friend, and she was a fan
of art,” Schwab says. “She shared this love with Hartley for
the next 15 years.” Hartley, in response, painted White Yucca
as a memorial for Kuntz. In 1944, Shaffer made sure the
piece was included in a Hartley exhibition at the Museum
of Modern Art.
Hartley chose that specific plant as a subject because
of their shared time painting together. “…[W]hen both
Hartley and Kuntz were working at Cézanne’s studio, the
garden was beautifully painted with white yuccas,” Driscoll
says. “What seems today to be a rather stoic painting from
Hartley’s hand actually reveals a metaphorical and mystical
tribute to an artist and friend whom Hartley deeply
admired, and an artist who, although we know so little
about him, deserves to be appreciated.”
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