
#974, 1974, Acrylic on canvas, polyester resin,  
      60 x 25 ½ x 2 ½ inches     

WHITE RELIEF #1078, 1978,  
Gypsum, fiberglass, and polymer,  

16 x 13 ½ x 3 inches     
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“Ajay worked throughout his life to grow art  
on a fresh shoot from tradition’s roots.”  

     - Lee Hall (1934-2017) 
 
DRISCOLL BABCOCK GALLERIES is pleased to present ABE AJAY: ALPHABET.  
Ajay (1919-1998) was an artist who reveled in precision and intricacy. He often described his 
dialogue with imagery as rooted in an “Alphabet” of shapes and forms.  Those shapes and 
forms initially derived from found objects, but soon matured into three dimensional objects of 
his own design that he organized to construct his sculpture. Ajay created combines to 
exacting standards – utilizing his foundation in graphic design and commercial art to distill the 
interplay of control, intuition, and accident. This exhibition traces his patterns of movement 
through that alphabet, a conversation with his own thoughts and a consideration of the infinite 
possibilities hidden within finite variables. 
 
Ajay’s art was an evolving experiment in expressing perfect interrelationships of shape, color 
and form. A first-generation child of Syrian immigrants, he took to art making as a child, 
became a graphic designer, and then established his studio in Bethel, CT. He began by 
employing industrial cigar molds and other found objects in his works, but soon turned to 
carving and cutting his own abstract wooden shapes for assemblage. Ajay also cast polyester 
resin into pure white forms, combining shaped canvases, resin casts, and objects he designed 
– his “Alphabet.” In the last decade of his life he painted on paper and then cut or ripped the 
paper and assembled pieces to create intricate and emotionally charged collages. 
 
This exhibition features a selection of masterworks from the vital 1960’s and 70’s when Ajay 
established his national presence. Ajay’s use of carefully designed forms and color 
arrangements, Louise Nevelson’s black and/or white found object compositions, and his near 
neighbor Alexander Calder’s lyrical mobiles and stabiles proved to be vital counterpoints to 
each other. Ajay also carried on what became a controversial published debate with Ad 
Reinhardt in ARTnews.  
 
Irving Sandler, writing in ARTS Magazine in response to a 1977 Ajay exhibition, described his 
works as “half-discovered, half invented…a private, poetic vision….” While these ruminations 
on his alphabet were indeed Ajay’s “private visions” of infinite geometric possibilities, they 
also function as universal reminders of our own connections to the rigid and organic forms that 
populate our lives and inner landscapes. 



 

 
For additional information and images, please contact Kate Deatly-Peluso, Director 

kdeatlypeluso@driscollbabcock.com  

ABOUT DRISCOLL BABCOCK GALLERIES 

Driscoll Babcock’s program celebrates the dialogue between the past and the present - 
showing contemporary artists whose work is grounded in the history of art, yet engaged with 
the most pertinent issues of today, as well as selections from three centuries of historical 
American art. As New York’s oldest art gallery, Driscoll Babcock’s 165 year history makes it 
one of the oldest cultural institutions in New York City. The gallery has shown some of the 
most influential artists of the 19th and 20th centuries - during their lifetimes - including George 
Inness, Winslow Homer, and Marsden Hartley. During the 20th and 21st centuries, the gallery 
has continued to present masterpieces by Milton Avery, Robert Duncanson, Arthur Dove, 
Stuart Davis, and Franz Kline, to name a few, and place these works in prominent institutions 
such as the National Gallery of Art, the Metropolitan Museum of Art, Cleveland Museum of 
Art, Smithsonian American Art Museum, as well as important private collections throughout 
the world. Driscoll Babcock emphasizes that classic art can have contemporary significance, 
and that contemporary art can have classic presence.   
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